[ARFEXF] BB

19884 5315 ~20234F 655 (JUNAFAFRIET - BXFHRRFKIT
No. 24 kL EH 55 |RTE
1 [#) 7 7RITRI ICHT2BBYFELTOAYT7IZONT LA BEE 31 1988
2 Emily Dickinsonii® : EOFICH T2 SBRBISONT 2HETF 31 1988
3 =V 7 EBWHITDHE  FauiknerOFIEAERICR oM 2 H 2 RENA X —2 15k BT 31 1988
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13 HANELTO Poe : Poeifimn—&5 K EE 31 1988
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78 Argument/adjunct asymmetry and Binding Theory ERES 36 1993
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81 Study of Paradise Regained: Knowledge, Its Two Sides NE ZHF 37 1994
82 The Double in Gothic Romance: A Study of The Monk, Frankenstein, "William Wilson," Th{%&X #& 37 1994
83 The Idea of Time in T. S. Eliot's Four Quartets R 37 1994
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102 Henry James®The American|Z 35 |F % Claire de Cintre D EBRE L IEERA Y 12D T LR ERE 38 1995
103 The Effect of L1 Story Schema in L2 Narrative Text Comprehension = EEF 38 1995
104 Cliticization of Reflexive SRIE R 38 1995
105 ERIE L ERALICOWT RE RF 38 1995
106 DEAFIZDONT ET 38 1995
107 Sidney's Defence of Poesy : An Interpretation of His Creative Theory A ER 39 1996
108 Poetic Relevance of Eternity in Paradise Lost NE Z&F 39 1996
109 [BE#H] ~DEF : Shelley/# BE KETF 39 1996
110 ZDDHyperion: L [HE] 2H<>T B2X BT 39 1996
111 Two Kinds of Madness in Julian and Maddalo AT BE 39 1996
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113 1ERICHINT D Protagoniste LTOY =74 =& XT4 =TV 5 BA5A 39 1996
114 Henry David Thoreau : iED 24 A ILE A 39 1996
115 "Benito Cereno": ZDFEY DM S ICHDHD gy 1LF 39 1996
116 AN£E D3 - The Portrait of a Lady 3 NS BERE 39 1996
117 The Ambassadors : R ERRWADICE T ZHRICOVTO—FER ol 39 1996
118 NIV A EEEIEEREQ)  EE & B ERIE A S 39 1996
119 A Study of The Grapes of Wrath : Man's Great Capacity of Heart and "To Go" KA IERA 39 1996
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121 ZEEMEBSUCRN A READRA TT SE— 39 1996
122 Alternative Conceptions of Reflexive Binding SRIE R 39 1996
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126 oS e Ttt] © [~ U —5#] 0ifa i BEF 40 1997
127 Coleridge's "Dejection: An Ode": The Loss and Resumption of Poetic Imagination EH BEF 40 1997
128 Fallen Beatrice: De-idealization in Shelley's The Cenci HTHAR BE 40 1997
129 B YESE ; Shelley/hEZ D2 BE KETF 40 1997
130 Fortune, Clothes, House, and Language : A Discussion of Four Properties in Great Expect{iLi[ ¥ 40 1997
131 A Passage to Indialc 513 2 v 7 N—AESHICOVNTO—ER B #F 40 1997
132 "Any man might do a girl in" : Evil £ X7 4 —=— wE ERTF 40 1997
133 MPART Yy M2BIF D [HEeEER] BICOWT ¥ BA5L 40 1997
134 A Solitary Chanticleer in Walden LA A= 40 1997
135 Dickinson's "Death Poems": Temporality, Poetry, and the Rejection of Religious Immortali{ 2 & 40 1997
136 Knowing "the Unknown": "Self" in the Poetry of Emily Dickinson KA EHRIE 40 1997
137 What Maisie Knew : X 4 ¥ — D185 &2 & [k N2 BERE 40 1997
138 Go Down, Moses : [RA#K] &mEBEASH G GRS 40 1997
139 WEICRAMED (ALt :John Steinbeck @ The Pearl KA IERR 40 1997




No. 24 kL EH 55 |RTE
140 More on Complementizer Deletion Phenomena in English BI 40 1997
141 [BRICBTE£E] OoFf%: T0O®RBNEBHK BT T 41 1998
142 Alchemy and Poetic Redemption in Donne's Songs and Sonnets (Z NS 41 1998
143 "Youth and Age": Coleridge's Later Poetic Achievement EHE BT 41 1998
144 Austen's Symbolic Voice in Mansfield Park: Irony and Poetry HIR EMF 41 1998
145 Reforming Dramas: A Study of Byron's Historical Dramas HTHAR BE 41 1998
146 Lamia : FREBBDOT A B =— 2R AT 41 1998
147 Pip's Sight in Great Expectations LO #%F 41 1998
148 Howards EndiZ $ 1+ % BItRME D HFEL B #F 41 1998
149 [18] &tz DARR : "The Hollow Men D&Y DR HE ERTF 41 1998
150 Symbols in Thoreau's Transcendental Quest ILH A= 41 1998
151 HEINLEK: [Ny oR)—- 74 v DOER] ORERINE RO & 41 1998
152 Theodore Dreiser and Labor of the Age aF ALF 41 1998
153 Tender Is the Nightic$17 % [EEIM ] N 41 1998
154 "Big Two-Hearted River" : 2R UM X =120 W T OO LEBEFH—F 5 R i 41 1998
155 MEEXERT 2 [M] OFR: [NADOK] OYa—- 7Y RTRADYHE ELEECES 41 1998
156 Vladimir Nabokov's The Gift: Fictionalization of Nostalgia ol 41 1998
157 Temporality and Slant Light in Edward Hopper's Sunlight in a Cafeteria RO & 41 1998
158 FRED ZRREE & HREHE I RF 41 1998
159 "This Lime-Tree Bower My Prison": A Poem of Achieved Communion EH BEF 42 1999
160 Austen®SanditoniCR >N 3 [BARM] BEEOIL HE EMT 42 1999
161 The Representation of Pain, Disease and Death in Lamia =4 AT 42 1999
162 Exile & Z7if5X D B THEIL : A Portrait of the Artist as a Young Man% fli (2 ET LWIH 42 1999
163 The Order in The Cocktail Party AR 42 1999
164 RDP2ES : ThoreauR FIZ A 3 5T DR WLH A= 42 1999
165 Double-Voiced Narrative in Melville's "The Tartarus of Maids" Fhar #LF 42 1999
166 R. W. Franklintg+ & om& D : (F8% B3R 74 > X > D “MasterlLetters 1,2 & 3" RO & 42 1999
167 "The Beast in the Jungle” IZ#(F % abyss ol 42 1999
168 The Great Gatsby ICHF 25 A 4 —Y DFRH N 42 1999
169 A DIRMA : BEDRTIC R PE 43 2000
170 Forgiveness in The Elder Statesman W BF 43 2000
171 Coleridge's Poetry in The Morning Post EMA BEF 43 2000
172 Madness and Narrative Relativity in Faulkner's As | Lay Dying ELEEEES 43 2000
173 Masculine, Feminine and the "Perversion" of Gender in Henry James's The Bostonians W)l ¥ 43 2000
174 EEOXRSR : MEBHEGORILA : Light in August Z 5T L A% 43 2000
175 VAICH T B IEROUTH & Z DRIR EF &E 44 2001
176 Paradise LostlcH1+ 2 98] DAL i Bx 44 2001
177 Poetic Vocations and Professions in the Early Three Versions of "The Monday on the Dea|EH Bt F 44 2001
178 Building Up the Image: The Reception of Keats 24X BT 44 2001
179 UlyssesiCH 1 232k & [B118 : REIREN BT D ET LWIH 44 2001
180 AT ARADS T U v i~ BRORIEN HEAN ZEE 44 2001
181 RSN : As | Lay Dying/\& LR RS 44 2001
182 Literary Phantom R i 44 2001
183 ENERORBEMBEICONT ZEEE 44 2001
184 Admiration for Innate Conscience: The Voice of Puritans in Milton's Paradise Lost I % 45 2002
185 Mary Robinson in the Literary Marketplace EH BEF 45 2002
186 Wb VLYY IZBEY LY Y ORBEMEICONT B BETF 45 2002
187 HEMEDLIAE : “A Rose for Emily’'5 Al 5 45 2002
188 The House of the Seven Gables (CH1F 21— & v OHEFEERE AR JUTE @ 45 2002
189 O Pioneers! IZ$1f % Cather ® B S HEEDFHIF & Z O XFMER AH HEY 45 2002
190 On the Word Formation in English: A Minimalist Approach to Derivative Words HE S 45 2002
191 King Richard Il : $EIC2EE JRH ER 46 2003
192 25 EDOMacbeth : ERER L EZEDOLEN EEEET 46 2003
193 Coleridge's Concern with Posterity and His Contemporary Audience EH BEF 46 2003
194 AT S FFIA~ : Wuthering Heights ICH 152 7R > FOEBB L EMA OB %0 L0 HEse 46 2003
195 Jude the Obscurel= & |F 28Rk, IEEE. HrAIDEZR NI BE 46 2003
196 A Portrait of the Artist as a Young Man: fFGOMABEEL €74 —7 D8N ETF LWIH 46 2003
197 VARR & BRE : Women in LovelZHh 1 2 TR0 EE) ERHEBF 46 2003
198 R—y — > DL DML NERFanshawe D 7 X U H14(1) RO & 46 2003
199 7o/ =E [TV -FaFv2v] FREBEQ) RO & 46 2003
200 "Roger Malvin's Burial" 235} % 84 D155k JUTE @ 46 2003
201 FREDD X DI EREE T B A 46 2003
202 2 RBICH T2 —EBMNERX : TOREBIE L REICET 2 I =< Y X MEBRNHO|ESE G 46 2003
203 Pericles: "Art" Projecting "Nature" B ERTF 47 2004
204 The Monster as a Metaphor of Scientific Discovery: A Study of Mary Shelley's Frankenste|EH ¥ 47 2004
205 BREFEROIFITET: Vaf ZERICB T WA ICHT 2 —ER BT WTH 47 2004
206 SEMED > TRENIAE 25F7T St.Mawr (CHEAN D [SEUE] OHR LTHRHEBF a7 2004
207 Winesburg, Ohio (B} 2FADERIL I E— 47 2004
208 DEXDIFEREE & HREFEModP A AN 47 2004
209 HELADN L DEZROERY H L &HFEK BE ML 47 2004
210 The Struggle against Arbitrariness of Providence: Miltonic Fate in Samson Agonistes I % 48 2005
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211 Wuthering HeightsiC 5172 [#&] ICD2WTOER L Hse 48 2005
212 King Learlc &3 2 ER0EEF—EE NE BEF 48 2005
213 Adam Bede, George Eliotic |7 2 EDHEE B BT 48 2005
214 HREDIRERREE DOBEERE & VPHIBR A AN 48 2005
215 HREBRELADICH T DREADHHICDONT BE ME 48 2005
216 2DODBFEZEFEICH I BIRERBE L 2R BEE 48 2005
217 RIEDZBEWhEERUC BT 2BAHRICONT LRSS 48 2005
218 wager ORI EFEICEIT 2 HBH DT A FF 48 2005
219 JLRkE 7B S : Adam BedelZ 51T 2 fh# & OEH w T 49 2007
220 A Portrait of the Artist as a Young ManiZH5 3 33FAD [# L < RAT 5] LHEOES PR HE 49 2007
221 Revised Parallel Merge Approach toward the ATB WH-question and its Consequence B AN 49 2007
222 On the Phasehood of nP BE ME 49 2007
223 AR BN DRRE FAF BT 2 BRI WA FF 49 2007
224 <=7z VIFIFFE XFDOEBEN EEESS 50 2008
225 F—VET—XTR T —XTADIBIHER [HE) #H<>T L E— 50 2008
226 [RASRDEAN] ETYYPRILZEARTOBA L RE R gl 50 2008
227 YAV RETEICE I 2 EORES KE —1B 50 2008
228 lan McEwan /Nt H VT 2 EWFHIARE : The Innocent (1990) A% OnChesil Beach (2|&4 ZF 50 2008
229 AzAVDI 7=  AREROBHDI & <EBOFEEF > AR EH— 50 2008
230 A—NYyPEAZTFTYTZRAL AFY RGRE S FEIES & ORRZE F 0 EH F& 50 2008
231 FREVD [BES] ICR2AvYyEE: [TV v /0FA] LBy —DFBICO W |ITH B 50 2008
232 x4 7 XET D ‘Catechism’ N FME 50 2008
233 Lk OEMER : Paradise Lost $53%:% dhilC T EE 50 2008
234 Henry James's The Bostonians: The Bond of Sisterhood and Gender Issues in the Post-Cil#))I| 8% 50 2008
235 BRFHIZR O FIESR EiR A 50 2008
236 ERBIOMBIFHE ZOBEITONT KE =5 50 2008
237 Why Don't They Bury You in the Prairie?: Notes on Conceptualization and the Selection of X5 & 50 2008
238 AREBONETE L SBRR : BeforefiFn0@BER THES 7 S8 50 2008
239 DoubtiZhh i B XX D ELEIZE{LIZ D W T : The Oxford English Dictionary® 51X T — 4R A EF 50 2008
240 Resultatives with a Creation Verb in Japanese and English NE BE 50 2008
241 B L BB S DFEEEREIE T A AN 50 2008
242 F A4 R SCEZ : Minimalist Program DR &b 5 2R BE 50 2008
243 BRIHRERERRICONT i 50 2008
244 MEEFERTEAFL E DESMHE A FF 50 2008
245 Theret& > & DPEENICBIT 2 B DT BIH HEF 50 2008
246 HORIZONEIF]D = A ANz - 50 2008
247 Ko & L, "HORIZON"AIT)S SR BR— 50 2008
248 TRT4 XL CEOT R R B KE 50 2008
249 Cairn : 40FRT DBV H K T 50 2008
250 Cairnl3s, ®Z A 1Ly FIK 50 2008
251 fELE L KT &EA 50 2008
252 George MacDonald ®"The Golden Key"lc$5 1 2 & HICH2E~DEE B BF 51 2009
253 VT OES: [HENP-DICHEITED] ICBIF2HERD =% &E 51 2009
254 Henry James ®"TheRomance of Certain Old Clothes"(Z 35 \f 2k D E HEE A 51 2009
255 Thoreauvian Salvation in the Wilderness: The Pursuit of Transcendental Virtue in the Wat{#k #3750 51 2009
256 WH BIfREAICH 1F 5 : EE : BN Agree HTIC L 2508 2R BEE 51 2009
257 REBEICHBITBAMAD (8] (IC2WT BER 51 2009
258 TIE A & ARERRERDFEMEDHT : wh & & that EROTRZ O WA FF 51 2009
259 Charlotte Bronté dVillettelZ3 15 % 584 IC £ 2L S N7 IERDO IR RS 52 2010
260 MAEA S DM : [MLAIZERPOFET] & [FIEFALOMSVWR] ICBF2FELOREE (RH 8 52 2010
261 Mistaking Literature for Life : Rereading Into the Wild Sak Tras A. 52 2010
262 FHZTI-h—y =0 [HXF] CH288&LHbDATL HE &F 52 2010
263 On the (im)possibility of translation Benom Carey 52 2010
264 FEEICH T B That RIS E BAIER N 52 2010
265 Notes on wh-relative clauses 2R KE 52 2010
266 HREDBATAEIBRSIIC DN T B RE 52 2010
267 BN & R DB DT TRE 52 2010
268 Wh-in-situ Phrases in English and the Phase Theory LN 52 2010
269 HREEDHIBRBIRET O BEEICE LT K ZF 52 2010
270 Abraham & BF7-HDOIF] : Dracula (51 3 H3%& L 720 & RRXE D& EH A VE 53 2011
271 Dubliners M #& 1% : #1E & AR M E3E 53 2011
272 The Passage to Acquisition in The Ambassadors HHE A 53 2011
273 Humanity against the A-Bomb : An Analysis of the Countervailing Power of the Six Protag|sk/I| &3 F 53 2011
274 Rethinking the Structure of Clausal Gerunds TIRE 53 2011
275 A Syntactic Analysis of Gapping in English mAEgE 53 2011
276 HAFE® sluicing XIZBIY 2 HEDHT BIE HF. WA AT 53 2011
277 BEALAVICEIT DHMBRIIREICDONT HRR #® 53 2011
278 BT FEL (7707 ryag4 0] 1B 2BNBFEERMER EH A VE 54 2012
279 Tourism, Anti-Tourism, and Communitas : E.M. Forster' s Representation of Modern Tour{ A% IR 54 2012
280 [#R] ## 5% EFHamletz K L7=H D E M % 54 2012
281 Grotesqueness and Cruelty in George MacDonald's The Princess and the Goblin B BF 54 2012
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282 Dangling Man (Z$5|F 2185 & BEMNATED HF =L EF 54 2012
283 Hiroshima Survivors and Their "Mother Country," America : An Examination of the Japane|k/I| &3 F 54 2012
284 A Disintegrating Story : The Circles of Violence in The Bluest Eye HH &K 54 2012
285 Doubt I2h A b BHEXDEFLHZLICDOWLT (2) : Early Modern English Prose Selection{=R A ¥ 54 2012
286 FEO_BEMNBEBN S LUORIBASKBEICOVWT: I=< X b770—F KX FF 54 2012
287 HEEH R D O IFAERIR TRE A 54 2012
288 On Gapping and Multiple Sluicing in English mABgE 54 2012
289 Covert Wh/Focus Movement Obeys Derivational Relativized Minimality in Japanese BIHE HEF 54 2012
290 M) KB 2RDB®RD BN : 77 =P =7 - T 7K BRITER AA WIBR 55 2013
291 From Dark Corinne to Fair Aurora: Barrett Browning and Female Physical Representation{;EA #3= 55 2013
292 EEFRTEH: (XA ARKAN) BB aiazr—>ay RH 5 55 2013
293 FEEFLLTOZvrETav o [FL—b - FryE=] & [BRIIPIL] ICHOCELIAT F=M 55 2013
294 The Protagonist's Ambiguities and Downfall in Melville's Pierre; or, The Ambiguities HE BF 55 2013
295 W72 5B~ - A Mercyl2 5112 BEE~ORH HH A 55 2013
296 Invertible Gender in the Postbellum South : The Ambiguous Identity of Quentin Compson | &t & 55 2013
297 557 x4 XICBT2ER  RMEMADIR KX FF 55 2013
298 A Unified Analysis of Causatives and Passives Big = 55 2013
299 Fragments within Islands EYE-IN 55 2013
300 On Floating Quantifiers BT EE 55 2013
301 The Factors of Licensing/Blocking Extraction out of Adverbial Clauses H B 55 2013
302 Motherhood Rules : An Angel or a Queen in the House? EH zVE 56 2014
303 [VURTIZHBHEILL > THOND A5 ] Va3~ -0 FFLRD [V YR] IC|RE 5 56 2014
304 Creative Fluidity in Art and Love in Barrett Browning's Aurora Leigh R E 56 2014
305 One Could Say What One Meant : Communicating Feelings in To the Lighthouse RH B 56 2014
306 IF7—7] REOWE: DREy b 281 2 ERONEFOHRHOEE EiS T 56 2014
307 A Response to Mother's Wish : The Shoe Motif in A Mercy GIES RN 56 2014
308 AVY = VI ALRXERICESNZ Y v —Ay b - TAVTOEEIONT R 56 2014
309 RRRFE RO —TRIICET2ER  F7 o1 XOBEN S K MF 56 2014
310 DIREN R D IERSIE & R Big = 56 2014
311 Interaction between Hosts and Guests : E. M. Forster's Representation of Modern Tourisf A% EE 57 2015
312 The Family Tree in Blossom : The Circular Structure of Peace in George MacDonald's Prif|fRE8 # 57 2015
313 Daniel Defoe®, REMDBREIBD 2 BEHDIGH : RIBOBROTR FE T 57 2015
314 A Study of Pornographic Descriptions of Women and Molly's Artistic Monologue in Ulysse| e B2 57 2015
315 "Little Daylight" in George MacDonald's At the Back of the North Wind R E 57 2015
316 TPa—v -/ FFULF [R5 LADE] K3 H - iLEakk Eis T 57 2015
317 To Confine and To Be Confined : "The Pit and the Pendulum" and "The Cask of Amontilla{ k& % & 57 2015
318 A Reduced Approach of QR to a Discourse-oriented Movement i E— 57 2015
319 [FZ%27] B 2RUEZENT 21 FROBGENBEORE EH zVE 58 2016
320 T2 n4 > LRBEORE . KEWO <> XA LABOEEI~, N—T4 O [IEE] {58 17 58 2016
321 To “Go Out” and See the World through Innocent Eyes : The View of Life and Death in Ge|fREE % 58 2016
322 Literature on Trial in Britain : An Historical Survey of the Oscar Wilde and D. H. Lawrence|Brian Thomas Fox 58 2016
323 A Never-Ending Holiday : The Sense of the Limit of Creation in J.R.R. Tolkien's "Leaf by N|[JEi& #F 58 2016
324 REMHBEILA SulalcB T3 T OEE G AN 58 2016
325 Appropriate Way of Southern Life : Faulkner's Perspective Declared in “Shingles for the L|&5#} 5 58 2016
326 7z A XIEEBH L OREIY ICBT2EE 2R KE 58 2016
327 BABORR - BHRENICH T 2 HINFAEGEK-ST HA B 58 2016
328 [BVEMROEEKR] ICHEFD2RT A —T v 0lEbsERE ET WTH 59 2017
329 (g 2%b] ICBT2FBREOE HE @R 59 2017
330 [N7—=X xR 2B 2HEREROAY P —1nTR B #F 59 2017
331 Diamond and “Better Love” than that of North Wind in At the Back of the North Wind B B&F 59 2017
332 The Power of Re-Creation : The Functions of a Fairy Story in “Smith of Wootton Major” [JEi& #F 59 2017
333 BEOmEILA~: [#&KAR] 7 55EEL Song of Solomon B HF]E 59 2017
334 In Quest of Poetry : A Comparative Study of Tennessee Williams's "Plastic Theatre" and H3£ 1Ll ¥ 59 2017
335 Trans-Temporal Mixture for a Modern Realistic Intruder : Hank Morgan’s Adaptation to M )1| BKEE 59 2017
336 Passing Women'’s Race and Sexuality : the Loss of Innocence and the Veil of Performancd#2 T #HR 59 2017
337 The Syntax of If-Clauses : Six Subtypes of Adverbial If-Clauses =5 T 59 2017
338 On Restrictive Relative Clauses in English R ERF 59 2017
339 "In A World Where Things Fall Apart": The Boundary of Self in Mrs. Dallaway and Sula HH &K 60 2018
340 Orlando's Binary Oppositions and Their Cyclical Emergence M B3 60 2018
341 [ET) (cB1F 2ERD [RE] HE @R 60 2018
342 Henry James D7z S AR WEEE & Z D BFE : The American|C B2 H 2 0HE JI B 60 2018
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